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Drawing conclusions 


about ourselves 


To aid in his research, David Pariser studied traditional Chinese art with Yao Kui. Mr. Kui, who was born in Shanxi Province in China, now resides in Montréal where 
he is gaining a reputation as a contemporary artist. (Pictured above: Autumn, by Yao Kui) 


BY Liz WARWICK 


five-year-old child picks 

up a crayon and begins 

to draw. What emerges 

from those little fingers 

will probably be charm- 

ing and expressive. However, as 

that child gets older, the drawings 

he or she produces might lose that 

wild creativity and become increa- 

singly stiff. The reasons behind that 

gradual loss of expressiveness is a 

question Professor David Pariser 

hopes to answer through a study 

he’s conducting in Montréal’s Chi- 
nese community. 

“Kids — at least in the West — go 

into school with a lot of enthusiasm 


and a lot of creativity. All the juices 
seem to be flowing,” says Pariser, 
who teaches in the Art Education 
Department. “Then, at a certain 
point, they shut down.” 

Some children do come out of 
this phase and begin to produce 
“rich, flavourful and creative work.” 
But the problem of this U-curve in 
learning continues to puzzle 
researchers. 

Pariser is doing a cross-cultural 
study to determine if this decline is 
universal, or brought on by certain 
culturally-loaded teaching methods. 

With a grant from Concordia’s 
Faculty Research and Development 
Programme (FRDP) and $10,000 
from the Spencer Foundation in 


Chicago, Pariser and some of his 
graduate students are asking for 
drawings by selected children 
aged 5, 8 and 11, as well as adoles- 
cents and adults (both artists and 
non-artists). 


Ability to evoke emotion 


Subjects are asked to make draw- 
ings which express certain emo- 
tions. The drawings are evaluated 
by an independent panel of judges 
for expressiveness, composition, 
line quality and the ability to 
evoke the asked-for emotion. 
Pariser says that his pilot study 
replicates work done at Harvard 
University by Jessica Davis, who is 


one of three consultants to his pro- 
ject. The others are McGill Univer- 
sity sociology professor Axel van 
den Berg and Paula Versano of Uni- 
versité de Montréal’s Centre de I’e- 
tude de l’Asie de |’Est. Davis 
conducted a similar study with 
American children and adults. 
According to Pariser, the drawings 
from the very young children and 
the artists rated highest in terms of 
effectively expressing the asked-for 
emotion, while the middle range of 
subjects scored quite low. By repli- 
cating Davis’s study in a different 
culture, Pariser will see if this 
U-curve is true of human develop- 
ment everywhere or if it is just an 
artifact of Western aesthetics. gb 
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Music scholar has active performance career 


Christopher Jackson appointed 
new Dean of Fine Arts 


Christopher D. Jackson 


BY Curis Mota 


a | hristopher D. Jackson has 
been appointed Dean of 
the Faculty of Fine Arts 
for a five-year term. His 

appointment was endorsed by the 
University’s Board of Governors at 
their May 18 meeting. He succeeds 
Robert Parker, who has been 
appointed Interim Vice-Rector, Aca- 
demic, after two consecutive terms 
as dean. 

A graduate of the Conservatoire 
de musique de Montréal, Jackson 
also studied at l’Académie d’orgue 
de St-Maximin in France and the 
Summer Academy for Early Music 
in Innsbruck, Austria. 

He spent two years as a lecturer 
in ear training, keyboard proficiency 
and Baroque chamber ensembles 
at McGill University, and three 
summers as co-director and instruc- 
tor in chamber music and large 
ensembles at l’Académie de mus- 
ique ancienne at the Centre d’arts 
du Mont Orford. 

Since joining Concordia’s Music 
Department in 1977, Jackson has 
been very active in the Faculty of 
Fine Arts. He has held several 


administrative positions, including 
Chair of the Music Department and 
administrator of the Art Therapy 
Unit, as well as serving on the Uni- 
versity’s Board of Governors. Most 
recently he was Associate Dean, 
Student Affairs, for the Faculty of 
Fine Arts, and a member of both the 
Faculty Council and the Faculty 
Budget Committee. 

Professor Jackson has close ties 
to the wider artistic community. 
Twenty years ago, he co-founded 
the Studio de musique ancienne de 
Montréal, and continues to serve as 
artistic director. He conducts 
between 15 and 20 concerts a year 
with the ensemble, many of them 
recorded for broadcast by the CBC 
and Radio-Canada. 

Jackson himself often gives 
clinics, workshops and lectures out- 
side Concordia, and continues his 
performance career as conductor, 
organ recitalist and harpsichord 
continuo player. He has worked in a 
consultative capacity with such bod- 
ies as the Ministry of Education, the 
granting agency Fonds pour la for- 
mation de chercheurs et l'aide a la 
recherche (FCAR) and the Roman 
Catholic Diocese of Montréal. ¢& 


volute Gth edition 


Concordia’s Art History undergraduate students continue to 
break ground. Included with the 6th edition of their volute 
magazine is a CD-ROM, which takes readers through the 
Theatron — a “virtual” art gallery. The computer disc (for 
Macintosh only at this point) also includes a digital version of 
the entire publication as well as original music written and 
performed by undergraduates in the Music Department. volute 
is available at the Concordia bookstore for $7. (Pictured, left to 
right, are Raz Schionning, Joanna Berezowska, Madeleine 
Maiorano and Christopher Kuilman, volute’s editorial team.) 
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Stars are born in Concordia production 


Oh! That Aladdin...! 


Condensed from a column 


BY BEE MacGuire 
OF THE GAZETTE 


t all began with a call 
from Lenore Vosberg of Les 
Promotions Sociales Taylor- 
Thibodeau which works with 
intellectually handicapped 
adults, to Concordia drama therapy 
professor Stephen Snow. “Let's do 
a musical!” she said. “OK,” Snow 
said easily. He would direct. Vos- 
berg would produce. What began as 
a fund-raising gambit became 
“Oh! That Aladdin...” an unforget- 
table gift. 

Almost from Day 1, the project 
took on a life of its own. The artists, 
the composer, the lyricist, set 
designer and choreographer, who 
were drawn into the project kicking 
and screaming (“No time!”), became 
obsessed with the show, fell in love 


= 


with the actors and suddenly found 
they were surpassing themselves 
artistically, pushing through their 
own creative barriers. 

In the meantime, the intellect- 
ually handicapped performers, 
many of whom were withdrawn and 
depressed at the outset, began to 
emerge, as rehearsals progressed, 
into powerful actors and human 
beings — both on stage and in day- 
to-day life. 


Everyone was affected 


Consider Stephen Denham, who 
plays the genie. He was quiet 
and repressed before this project. 
Then one day on stage he had a 
breakthrough. His voice suddenly 
projected. His back straightened. 

Take Ann Barbara Miller, who 
plays Aladdin’s mother, who was so 
discouraged she was contemplating 
suicide at the outset of this project. 
Now her face lights up the room. 


The cast of Oh... That Aladdin! takes a bow. 


(She got engaged to be married 
shortly after.) 

Take composer-musician Shelley 
Snow (Stephen Snow’s wife), who 
took on the project feeling stressed, 
in the middle of cutting her own 
album. She became mesmerized, 
composing songs with an ethereal, 
haunting quality that gave everyone 
on the set goose flesh. 


An unforgettable gift 


And take me. I got hauled over 
there — on deadline, testily! — to 
attend a dress rehearsal. Walked in 
— resentfully! — on the finale. And 
there they were, the entire cast 
decked out in gold and scarlet and 
myth and stardust. All intellectually 
handicapped, all holding hands to 
the sky to the lyrics, “We are all 
petals/Of the same flower/Each and 
every one” while a flute soared 
hauntingly over the melody. 

God what a gift. 


Stephen Snow believes the 
Aladdin myth is at the heart of the 
many transformations that occurred 
on the set. In it, a marginal, rejected 
character discovers magic in a 
cave — the cave of the subconscious. 
And in the end, suddenly deprived 
of the genie’s power, he finds power 
in himself. 

Which is what all the participants 
discovered in themselves, as the two 
groups exchanged energies. One 
group, a bunch of artists whose 
mandate is to express the inexpress- 
ible from the uncharted regions of 
the heart. The other, a group of 
intellectually handicapped adults 
who spend their lives in those radi- 
cal uncharted regions, whose eyes 
are a window on the world. ¢& 
REPRINTED WITH PERMISSION 
There are plans to re-stage “Oh! 
That Aladdin...” in the spring. For 
more information, contact Lenore 
Vosberg at 761-5571, loc. 269. 


ues! 


PHOTO: ANDREW SOONG 


PHOTO: JONAS PAPAURELIS 


FACULTY OF FINE ARTS 


Homecoming 94 and Open House 

Concordia’s Open House featured exhibits from more than 50 units of the University while 
Homecoming '94 presented a variety of events aimed especially at alumni. The Homecoming 
Shrine Bowl drew over 7,000 football fans and both the Theatre Department's hit production of 
Anne of Green Gables and an evening with satirists Bowser and Blue were sell-outs. Special 
Open House and Homecoming guest speaker David Suzuki spoke to another full house as well 
as appearing on a special two-hour live CUAD broadcast of Melanie King’s On Target show, 
direct from the J. A. DeSéve Cinema in the J. W. McConnell Building Atrium. Also interviewed 
were Professors Graeme Decarie, Ron Rudin and Daniel Salée in a panel on the English in 
Québec; Dave Campbell (Sports Medicine Centre) and Nathaly Gagnon (Leisure Studies) on 
sports and domestic violence; Brian Smith (Psychology) on addiction; and Interim Rector 
Charles Bertrand. Photo (from the left): Decarie, Bertrand, King and Suzuki. 


Memorial Scholarships awarded 

The Concordia Memorial Entrance Fund Scholarships, established in honour of Matthew Douglass, 
Michael Hogben, A. Jaan Saber and Phoivos Ziogas, the four professors slain at the University 
in August 1992, were awarded for the first time at an awards ceremony held in early October 
for undergraduate students. 

Interim Rector Charles Bertrand presented (left to right) Nancy Orsini (Computer Science), 
Khajak Ishak (Mathematics and Statistics), Frédéric Gendron (Mathematics and Statistics) and 
Peter Fedun (Communication Studies) with certificates for $1,500 each. 

The $100,000 endowment fund has been supported by members of the Concordia community 
across all the Faculties and University services, as well as by alumni and friends of Concordia 
across Canada in reaction to the tragic events of August 24. In all, more than 200 students 
received more than $250,000 in scholarship funds that evening. 


Arthurs, Cowan Reports and Forensic Audit available 

The Arthurs and Cowan Reports, as well as the Forensic Audit are avail- 
| able at the Public Relations Department, 1463 Bishop St., in Room BC-115. 
| Please call ahead, (514) 848-4880. 
| The two Reports are also available electronically on Concordia’s Campus- 
| Wide Information Network (C-CWIN) (the University’s Gopher server) under 
| Administration Services - Public Relations. 


Faculty Spotlight 


Micheline Lanctét (Cinema), the 
well-known actress/film-maker, 
has won the $5,000 best- 
feature prize at the 12th annual 
Rendez-Vous du _ cinéma 
québécois, for Deux Actrices. 


Mario Falsetto (Cinema) recently 
published a book titled Stanley 
Kubrick: A Narrative and Stylis- 
tic Analysis (Greenwood Press; 
paperback edition, Praeger 
Press). He is also editing a 
critical anthology titled Per- 
spective on Stanley Kubrick for 
G.K. Hall. 


The interactive electronic con- 
fessional designed by Greg 
Garvey (Design Art) has won a 
prize for design at MultiMedia 
94, a big technology and com- 
munications trade show and 
awards presentation held in 
Toronto. The confessional was 
a featured curiosity at exhibits 
in Europe this summer and at 
the /mages du Futur exhibit at 
Montréal’s Old Port. 


Philip Spensley (Theatre) 
received Wayne State Universi- 
ty’s Creative Arts Award last 
spring in recognition of out- 
standing contributions to edu- 
cation and theatre in Canada. 
In June, he was facilitator and 
session chair at UNESCO's 
International Symposium on 
Education, Training and Devel- 
opment of Minority Artists in 
Pluralist Societies, hosted by 
Heritage Canada, a Canadian 
government department. He 
was seen on television in this 
fall's episodes of the U.S. series 
Sirens, in the French-language 
series Les Grands Procés, and 
in the mini-series Million Dollar 
Babies. 
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A Message from the Interim Rector: 


Concordia 
is moving forward 


am pleased to have this 
opportunity to address 
our alumni and friends in 
the pages of the Faculty 
Affiliate newsletter. 

As you well know, this past 
year has been a turbulent one 
for us in many ways, and 
Concordia has had to bear 
more than its fair share of tri- 
als and tribulations in public. 

However, the worst is 
behind us. 

The temporary “freeze” that 
was placed on some of our 
research funding has been lift- 
ed. In response to deficiencies 
in administrative and budget 
controls raised in the Arthurs, 
Cowan and Forensic Audit 
Reports, new control mecha- 
nisms are being implemented 
in both our research and trea- 
sury operations, under the leader- 
ship of Hal Proppe, Interim 
Vice-Rector Institutional Relations 
and Finance. Mme. Jocelyne 
Debonville, a partner in the firm of 
Raymond, Chabot, Martin, Paré, 
has been appointed Associate Vice- 
Rector, Finance, for a special six- 
month term to evaluate the 
effectiveness of all treasury policies 
and procedures. 

The University has established a 
task force to develop a new policy 
on contract research and a code of 
ethics applicable 
to all members of 
the Concordia 
community is 
being approved. 

The Faculty of 
Engineering and 
Computer Science 


has established strict controls to 
monitor expenditure claims invol- 
ving research grants and contracts 
and has instituted a requirement 
that full-time faculty provide regu- 
lar reports of all paid and unpaid 
external professional activities to 
the Dean. The Faculty is working in 
close collaboration with the Univer- 
sity’s Office of Research Services. 
More significantly, for the long- 
term, a search process is well 
underway to find qualified candi- 
dates for five senior administrative 
posts. In the meantime, a united 


SB 


‘...A united interim team is continuing to put into place 
the action plan approved by the Board of Governors.’ 


eS 


interim team is continuing 
to put into place the action 
plan approved by the Board of 
Governors this summer. 


Organizational review 


Concordia, like many of 
her sister universities across 
the country, faces new econom- 
ic realities. Difficult choices 
must be made. 

To ensure that these deci- 
sions are arrived at as rational- 
ly as possible, Concordia has 
undertaken an organizational 
review process to streamline 
its operations and reduce 
spending. 

During this particular exer- 
cise a goal has been set to 
reduce expenditures by $11.5 
million between now and 1999. 
The breakdown is $5.9 million 
in the academic sector (5.5 per cent 
of its budget) and $5.6 million in 
Concordia’s administrative sector 
(10.5 per cent of its budget). 

The underlying purpose of the 
review is to find ways to better 
serve our customers — namely the 
students who are the lifeblood of 
our existence. 

The project’s principal goals are 
to improve efficiency as much as 
possible, and ensure that sufficient 
operating funds are available 
in each of the next five years to 
fund new initiatives in priority 
areas — be they 
academic or capi- 
tal expenditures. 

Together, as 
a community, 
we will con- 
tinue to move 


forward! ¢& 
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Event List 
Winter '95 


Department of Theatre 
Admission for all perfor- 
mances is-$10, $7 for 
students and seniors 


February 10-18 

D. B. Clarke Theatre 

1455 de Maisonneuve Blvd. W. 
The Rez Sisters by 

Tomson Highway 

Directed by Joanne Fidel 


March 17-26 

D. B. Clarke Theatre 

1455 de Maisonneuve Bivd. W. 
The Suicide translated by 
Peter Tegel, directed by 

Ralph Allison 


Leonard & Bina Ellen Art 
Gallery 

J.W. McConnell Building 
1400 de Maisonneuve Blvd. W. 


February 21 - March 21 
Witness —M. Magdalena 
Campos-Pons, Eugenio 
Dittborn, Nona Hatoum, 
Lani Maestro and Colette 
Whiten (Presentation House 
Gallery, Vancouver) 


March 28 - May 2 

Yves Gaucher: Recent 
Paintings (Organized by the 
Leonard and Bina Ellen Art 
Gallery) 


Department of Printmaking 
and Photography 

February 6, 1:30 p.m. 

Henry F. Hall Building, 

Room H-110 


Millard S. Roth (left), 
president of the 
Motion Picture 
Foundation of 
Canada, recently 
visited Concordia’s 
Visual Arts Building 
to present a cheque 
for $3,000 to former 
Dean of Fine Arts 
Robert Parker. 

The donation will be 
divided into three 
$700 awards to the 
Film Production, Film 
Studies and Film 
Animation pro- 
grammes, and one 
$900 award to a 
graduate student. 
Looking on, Cinema 
Professor Marilu 
Mallett. 


1455 de Maisonneuve Blvd. W. 
Atomic Guild Photographers 
— Robert Del Tredici, Carole 
Gallagher and Mark Ruwedel. 
Lecture and slide presentation. 


Contemporary Dance 
Department 

April 7,8 & 9 

Strathearn Intercultural 
Centre 

3680 Jeanne Mance St. 
Student Choreographies 
$5 donation appreciated 


Department of Sculpture, 
Ceramics & Fibres 
January 13 

Artist Tass Mavrogordato 
from London, England. 
Public slide presentation of 
her tapestries from popular 
culture 


The Affiliate, for supporters of the University’s four Faculties, is published 
by the Faculty in association with the Office of University Advancement 
and the Public Relations Department. 


The Faculty Affiliation Programme at Concordia University is a 


vehicle for recognition of important donors to the Annual Giving Pro- 
gramme. Different activities are planned for Faculty Supporters 


(donors of $100 or more per year), Faculty Associates (donors of $250 or 

more per year), and members of the Dean’s Circle (donors of $500 or more per year), 

all of whom will receive The Affiliate on a regular basis. 

Results of the Annual Giving Programme will be published in the Concordia University Magazine. 
For further information, call the Office of University Advancement (514) 848-4856. 


Permanent 
memorial 


A maquette of the perma- 
fA nent memorial chosen to 
4 Acommemorate the four 
professors slain on August 24, 
1992 was presented to the public 
on September 14 in the lobby of 
the Henry F. Hall Building. 

The memorial to Professors 
Matthew Douglass, Michael 
Hogben, Jaan Saber and Phoivos 
Ziogas was the subject of a com- 
petition held last academic year. 
Twenty projects were submitted, 
and the families of the profes- 
sors were consulted by the selec- 
tion committee as they made 
their choice. 

The winning entry was sub- 
mitted by a team of three artists 
— Eduardo Aquino, an artist- 
architect who did his undergrad- 
uate work in Brazil and his 
MFA here (1993), Johanne 


Sloan, an art historian and critic 
who graduated from Concordia 
and received her Master’s in 
Art History from the Université 
de Montréal last year and 
Kathryn Walter, a visual artist 
who got her BA from Queen’s 
University and her MFA from 
Concordia in 1992. 

The artists designed an instal- 
lation which both pays homage 
and encourages social interac- 
tion. The sloping area next 
to the Hall Building will be 
made into a sequence of level 
platforms. The main platform 
will hold four granite and 
aluminum tables and seats, each 
set inscribed with one of the 
professors’ names and a written 
text suggested by his family. 

On the other levels will be 
seats and planters whose cast- 
concrete forms mirror the 
cityscape. Vines and trees will 
further enhance the space, 
which is intended not only for 
gathering, but for contemplation. 


Above, a rendering of the future installation by Eliot Edwards, 
formerly of Marketing Communications. 


